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From Traditional Music to Alternative Strategies of Contemporary Popular Music
The Case of World Music

At the end of the 20th Century, new musical genres inspired by local or ethnic musical traditions
appeared on the popular music scene. These musics helped to refresh both the mainstream repertoires
and to give impulse to an agonic music industry hounded by digital technologies and new distribution
strategies. Some of these musics have been presented under the "World Music" label, used from the end
of the eighties in order to describe sounds related to non-Western territories but without a clear place in
the market since they could not be defined as traditional music.

World Music represents a challenge to Ethnomusicologists because it obliges us to argue about the
classical genre categorization and underlines problems related to the production, the canon and the
historiography of the so called popular music, very often too Anglo-oriented.

This colloquium offers a forum to discuss the problems that arose from World Music from a critical
perspectiva and to explore alternative perspectives to integrate musics from Southern European countries
into the transnational historical discourse.
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